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OLOSSAT, in its conception and
convincing in its realization,

Robert B. Mantell's “King Lear”

will ever be the masterpiece that

will rank him among the great
Shakespearean actors. Not that Mr. Man-
tell’'s work in other roles does not reveal
the student and the actor beyond the
ordimary. But in the tragic role of Lear
his art seems to have attained its climax,
reaching the heights of real greatness.
Mr. Mantell's repertoire during the week
amply served to satisfy the longing for
the real drama that has not lost its hests
of admirers in the maelstrom of modern
substitutes. It Is to players of his mold
the stage will always turn for vindica-
tior* in time of stress, for the disregarded
poet of the Elizabethan agze has become
the master moralist in the twentieth cen-

tury.

Nothing in the realm of dramatic art
perhaps has undergone So much in the
way of repairs and making over as musi-
cal comedy. And yet it seems always
popular. Its foster-sister, llght opera,
so called because the character and qual-
f#ty of the music lift it above the 11t
of the rag and the jest of the comedian,
has a simila- fate in store. Much ef
time and money and talent has been ex-
pended in ‘‘The Count of Luxembourg,”
vet, notwithstanding its acrobatic staircase
waltz, Iit= scenle accessories and its
amusing storv, only the beautiful muslec
of Lehar saves it. Its temper is too se-
rene to content the taste that musical
comedy has so industriously educated to
bolsterous .standards.

*
Modern farce comedy had already ex-

ploited itself with wives, mothers, sis-
ters and sweethearts, but it had to go a
step farther and drag grandma into its
whirl, because progressivism is the order
of the dayv. It was a startling bit of im-
pudence for which May Robson must be
held responsible more than any one else.
Not because she consented to place
erandma in such a naughty escapade, but
because she played her so gracefully,
and wtlh so much finesse that even the
finicky had to laugh instead of being
shocked and indignant. It was reszlly
impertinent—but delightful.
*

The present condition in the amusement
world resembles a puddle with four fisnes
fighting for the survival of the fittest.
Burlesque is trying to eat Vaudeville,
Vaudeville is trying to eat Drama and
Moving Picture is trying to eat them all.

RETIRES FROM MANAGEMENT.—
Music patrons of the city will learn with
regret that Miss Mary Cryder is with-
drawing from the managerial field and
that the engagement of Rose Olitzka and
Jaroslav Kocian at the Columbia Theater

Wedneaday afternoon will be the last
event of the kind with which her name
will be identified. Miss Cryder's name
has been identified with the highest class
musical offerings and it has been through
her enterprise that some of the foremost
artists of the world have been presented
to local music patrons. Her withdrawal
from the field of the impresario is due
to the ever-increasing demand upon her
time by her vocal pupils and it had be-
come a question of giving up either one
or the other of her enterprises. With
the constantly increasing number of stu-
dents seeking her instruction she decided
to give up her managerial work. Miss
Cryvder has disposed of her contracts
and good will to George P. Conn of the
Columbia Theater, who will conduct the
business in the future.

COHAN'S IDEA OF “PALACE” HO-
TELS.—When Qeorge M. Cohan saw the
first dress rehearsal of ““Get Rich Quick
Wallingford” with scenery a jarring nolg
that struck his practical eve at once was
the spick and span newness of the sets
representing the office and the bedroom of
the “"Palace Hotel,”” shown In acts one
and two respectively.

““Here, boys.”” shouted the author-actor-
producer-manager to a group of carpen-
ters and clearers standing near, *‘spend
all of your spare time the next few days
Boing in and out of the doors. Open and
gshut themm when your hands are covered
with evidences of honest toil; put your
fingers on the paint; write some numbers
and addresses on the wall paper beside
the telephone; hang around the office
desk and look over the register: scratch
matches evervwhere vou shouldn't and
spit on the floor when and where you
like.

“I know all about palace hotels: my
knowledge of them would fill a book
made up of stories of one-night stands
from Portland, Me., to Portland, Ore. Go
as far as you like and make the inhab-
itants of Battlesburg feel that they are
in a real hotel in the kind of city where
the best is alsp the worst because it is
the only one.”

ifornia girl whose family is identified with {
mining enterprises in her native state.
Her uncle is the owner of one of its
most famous mines. 8he is a college grad-
uate. Her early engagements in the east
were with the Columbia Stock Company,
Brooklyn, and the Murray Hill Stock in

New York. 8Since then she has been
with many of the foremost stock or-
ganizations in the country. She was one

of the hits in Cyril Scott's production of
“Taking Things Easy,”” with which she
has just closed to come to Washington.
This play had a successful run at the
IlEnols Theater, Chicago. Other engage-
ments as leading woman were with J. H.
Stoddard in “The Eonnie Briar Bush'';
Dustin Farmmum in “The Virginian”;
Wright Lorimer in “The S8hepherd King";
in the “Man on the Box"; with Max Fig-
man in ‘“The Witching Hour’'; William
Hodge in “The Man from Home''; in the
bizg production of “The City'"; in “*The
Aviator”: with Marie Tlempest in “Caste’’;
and with Tuliy Marshall.

HOW IAISULI GOT EVEN.—Hamo
Bel Hazg Shayp, an Arab with *“The
Garden of Allah” company, was chief

lieutrnant of Raijsuli,
brigand, who startled all Europe some
years ago. Hamo has been a member of
the company two seasons, but until re-
cently not even the most intimate of his
companions knew he had been associated
with Ralsuli. He is the owner of large
estates on the outskirts of Tangier, but
is traveling with the theatrical company
in order to gee the United States.

For twelve vears—or from the very be-
ginning of Raisuli's eareer, Hamo was
his chief guard. Through Saleen Ayeop,
an interpreter, he has given for the first
time the inside facts of the capture, in
144, of lon Perdicaris, an American citi-
zen, who was ransomed for $70,000,

*This man.” said Hamo. ‘‘was captured
by Raisull in order to obtaln intervention
by foreign powers to put a stop to the
atrocities of the sultan.”

According to Hamo's story,
who was =an aristocrat by birth and
breeding, became separated from his
family because of his adventurous and
eccentric traits. To procure food for his
family he began to steal gheep for ran-
sorn by thelr owners. The Moroccan
government determined to put a stop to
his thieving. He was betrayed by a sup-
posed friend into the hands of the sul-
tan’s soldiers, and thrown into prison at
Mogador, where he spent seven Years
chained to a dungeon wall. He was re-
leased on the intercession of the sultan’s
secretary on condition that he would be-
come a law-abiding citizen.

But the call of the mountains was too
strong to resist. Soon he was back cat-

the notorious

Raisuli,

v

tle stealing, assisted by forty-four no-
mads of the mountains, of whom Hamo
was made the head. The government sent
soldiers to the mountains under a French
officer, but the soldiers refused to go up
into Mt. Zinat, where Raisuli’s fortress
was located. It was then Raisuli con-
celved the idea of kidnaping Perdicaris
and his stepson, Varley, a British sub-
ject, by which he thought to implicate the
Moroccan government in trouble with
America and England.

Hamo then told of another of Raisuli's
escapades—the capture of 8Sir Henry
Aubrey Maclean, known as the Kaid Mac-
lean, because, though a British officer,
he was the kald or chief of the body-
guard of the sultan, who was taken out
of revenge for the destruction of Mt.
Zinat by the sultan’s soldlers. Maclean
was later ransomed for $100,000.

Hamo says Raisuli is now chief of
twelve tribes just outside the capital. He
said it had been reported Raisull was
dead, but he knew this was untrue.

A PLAY MENAGERIE.—Five camels,
elght goats, six donkeys and seven
horses are used in ‘“The Garden of Al-
lah.”” All the twenty-six animals are from
the Desert of Sahara, and thelr health
depends on a vigilant regard for the cli-
matic differences between this country
and the sands that stretch across Africa.
The camels—oddly enough often less a
problem than the goats and asses—are
easier to satisfy in the matter of food
and quarters. But this aggregation of
live stock is a problem of size and conse-
quence to be considered every hour of the
day and night.

A flock of doves is used in the monas-
tery scene. But the doves that flock and
flutter and strut and pout and heave and
hum in “The Garden of Allah’ are doves
from Tripoli. Two of the most impor-
tant of these died of cold last December in
the Century Theater, where they had
cotes made especially for them by an
Arab who knew their habits.

An attempt was made to fill out the
flock to the original number, twelve, by
putting in two domestic doves. The Tri-
politan doves flew at the intruders and
pecked one to death. The other escaped
through the high flies of the theater and
out through an open ventilator in the
stage roof. It was after the death of the
Tripolitan doves that one of the Arabs
hit upon a device of bedding their cotes
in heated sand during the cold weather,
and this trick put an end to the fatalities
among them.

COMING ATTRACTIONS.
"National.

No more gorgeous and varicolored pic-
ture book has ever been unfolded than
the stage form of ‘“The Garden of Allah,”
the famous romance of the desert, which
comes to the National this week.

The production proper, made by the
Liebler Company, is a spectacle beautiful
to behold, and the play itself is a lesson

the attraction at the Belasco Theater
tomorrow night. This twenty-fifth an-
nual production of the famous college or-
ganization is' a musical comedy in two
acts, with its locale in and near Berlin,
Germany. The book is by D. H. Smith,
scenario by Edwin M. Lavino and the
lyrics by Charles Gllpin, who has been
responsible for former successes of the
Mask and Wig Club. A well drilled
chorus is always included in the the-
atrical displays of the club, and the
prclesent offering is no exceptlon to the
ruie,

The plot, in brief, follows: Gen. Weber,
in charge of the barracks outside Berlin,
has installed an intricate burglar alarm
system in his house, and makes a wager
with his nephew, Frederick Weber, that
the latter cannot burglarize the house
undetected. Frederick is successful, how-
ever, and steals his aunt’s pearl necklace,
which he is about to return to his uncle
at the Belle Alre sanitarium, owned and
managed by Dr Emile Montaine, who is
noted for his art in making homely
women beautiful. Montaine has a niece,
Lydia, the secret flancee of Frederick,
and the person to whom he intrusts the
necklace until he cdn give it to his uncle,
who has been called to headquarters.
She is not lked by Clarice, the head
manicurist, who, seeilng an opportunity
to cause trouble, sends for Hans Slick,
a detective, who discovers that Fritz,
the porter, had put the bag contalning
the necklace in a taxl engaged by a
honeymooning couple just Ileaving the
sanitarium in a huff. The pursuit of the
jewels leads the entire party to a cabaret
performance in the palm garden of a
Berlin theater, where. after incidental
songs and specialties, it is finally recov-
ered and everybody is made happy. The
two elaborate scenes show the solarium
of the Belle Aire sanitarium and the
palm garden of the Open-Air Theater in
Berlin. The several specialties are
mounted with special drops and stage
settings. The leading comedy role of Dr.
Emile Montaine will be played by J. H.
McFadden, jr., who had a similar part
in last year's ‘“Miss Helen of Troy’; D.
A. Hogan of last year’'s telephone girl
fame, plays Clarice, the head manicurist;
B. B. Reath will be seen as the ‘‘vil-
lainess” Vadka, premiere danseuse of the
Russian imperial ballet; R. G. Morris
plays Lydia, Montaine’s niece and beauty
model; J. B. French plays Frederick
Weber; D. E. Rorer, Gen. Weber; W. T.
Towneley, Hans Slick; C. H. Bannard
and Thomas Hart, Mr. and Mrs. Ster-
ling, and W. M. Wright, Hulda, the Ger-
man walitress.

The chorus will appear as beauty mod-
els, manicurists, sanitarium patients,
German military officers, Johnnies, bar-
maids, Miss Muffets, Eskimo maids, men
and dogs, and Jack-in-the-Boxes.

Columbia.

Tomworrow night at the Columbia Thea-
ter the Columbia Players will inaugurate
the fifth annual season of that popular
organization. Many favorites of the lo-

in spiritual elevation. Mr. Hichens, au-

thor of the novél. and Mary Anderson,
who assisted him in the work of dramati-
zation, have proved remarkably apt as
playwrights.

A monk (Boris Androvsky), tired of the
restraint and solitude of his cell, and pos-
sessing all the passion and vigor of men
who live to love and love to live, breaks
his vow, escapes to the desert, meets his
fate in a beautiful woman (Domini En-
filden), and later, when she discovers his
identity, he forsakes her at her own
command and returns to seclusion to
atone for all that has gone before.

In selecting the dramatic episodes for
this stage version of ‘“The Garden of
Allah” the authors have laid the first
scene in the courtyard of the Hotel du
Desert, at Beni-Mora, In which Boris
makes the aequaintance of Domini. Then
follows a street of the Ouled Nailes, in
which they are sent on their way to a
dance house in the same thoroughfare,
where a quarrel arises between two jeal-
ous Arabs over the same dancer, In the
melee Boris rescues Domini and escorts
her back to the hotel. The famous gar-
den of the Count Anteoni follows, with
massive palms stretching in aisles far
away to the desert; its crimson exotics
and scarlet blooms—the zemith, in short,
of the entire spectacle; beautiful as the
rest of it is.

In sharp contrast to this oasis is the
grim stretch of desert which comes after.

This scene begins with an actual sand-
storm, which blows in blinding eddies in
the foreground and finally reveals the
tent of Boris and Domini, dimly visible
through the moving clouds. The conclud-
ing scene—the exterior of the Trappist
Monastery of El Largini, with the blue
Mediterranean in the distance, and a
second peep into the garden itself, are
ecually characteristic vistas of lovell-
ness.

The spectacle proper lies in the re-
splendent pictures of eastern Hfe, the
camels, the dancing girls in Beni-Mora,
their belligerent Arab lovers, the bleat-
ing goats and kindred sounds of oriental
i life that strike the ear, the brilliant sun
| on the walls of the monastery and the
strange lights that play on the sky that
marks the far off end of the horizon. All
these detalls, together with the love of
Domini and the haunted Boris, result in
|a wunity eof picturesque expression that
{fills the eye with alluring scenes of a
‘romantlc and distant world.

A strong cast of players will present
this remarkable drama. Dorothy Don-
nelly, Lawson Butt and Edward Mawson
appear as Domini, Boris and Count
Anteoni, respectively. Jose Ruben, Frank
Kingdon, J. D. Walsh, Frankiyn Hur-
leigh, Sherldan Block and Florence Johns
are also in the cast. *

Mask and Wig Club.
“Maid in Germany,” a typical produc-
| tion by the Mask and Wig Club, will be

“The Temptation of Faust,” the chigf
talking plctures, embodies the scenes in
Goethe’'s famous romance. The others
are “Jack's Jokes,” a farcical comedy,
with laughable complications and inces-
sant action, and a kaleldoscopic exposi-
tion of the scope of the “‘Wizard's" latest
marvel, with vocal, instrumental and
other diverting illustrations. These will
run throughout the week, but there will
be a complete change every day in the
other motion pictures. The Kinemacolor
plays and subjects will include humor,
sentiment., tragedy, romance and scenes
of natural beauty and interest, including
“The Substitute,”” *Romance of Princess
Romana,” ‘Nliagara Falls,”” ‘‘The Piegan
Indians,” ‘Rambles Through London,”
“Jtalian Lake Scenes,” *“‘East and West,"”
“Scenes in Delhl, India,” ‘“Seville at Car-
nival Time,” *“The House That Jack
Built,”” “Santa Monica Automobile Races"

estate boom, which rapidly becomes a
veritable whirlwind of speculation, the
whole crooked scheme is endangered by
the suspicion of the yvoung girl stenog-
rapher whom the flnanclal pirate has
employed, and who has awakened within
him a desire to make good for her sake.
This feeling develops into a love for her
which makes the schemer despise his
former life and methods. By dint of
_hard work his schemes, which have been
invented merely as a vislonary means of
interesting capital, become assured finan-
ctal assets,
being mere ‘‘crooks,” Wallingford and
Blackie Daw, his pal, find themselves
involuntarily but legitimately honest
men.

Poli’s.

In the romantic role of Prince Karl

cal public in several seasons past will be
found again with the company.

The new leading woman, Helen Holmes,
will appear in the role of Olivia Sher-
wood, the character in which Grace
George made a pronounced success in
‘“Clothes.” The play is by Avery Hop-
wood and Channing Pollock and is in four
acts that eall for beautiful stage settings
and elaborate gowns. In it the authors
have Injected the dramatic elements of
social life.

Olivia is a girl who is living in an at-
mosphére of social display. Bhe loves
dress and goes into debt for the sake of
finery. Her income has become reduced.
Her many shares of stock are really
valueless, but the lawyer who attends to
her affairs conceals the facts from her
and supplies her with money. He is not
vet divorced from a wife whom he does
not love, but he plans to win the girl.
She is about to marry a rich lover, but
he immediately leaves her when the law-
yer tells him she |8 going to marry him
because she wants money, not because
she loves him. It i{s plainly a story of
plet with diverse and sometimes vigorous
happenings., There i8 plenty of sentiment
and scenes of moment, power and comic
force. The members of the company will
ap as themselves, so to speak, with-
out disguise of any kind.

Eva Tanguay, Tuesday.

Fva Tanguay in her first annual star-
ring tour at the head of her own com-

pany, will appear for a five-day engage-
ment at the Belasco Theater beginning
Tuesday afternoon, with daily matinees.

Miss Tanguay’'s picturesque personality
has sufficed to entertain many people and
to attract a great deal of money to the
theaters in which she has played. Her
gongs, especially writteh for her, are all
novel and up-to-date, and she has made
tremendous success not only with them,
but also in her original pantomimic ver-
sion of “Salome,” which was the sensa-
tion of the year Ini New York and the
other big citles. ‘‘Salome” is a preten-
tious production for which she carries a
grand opera orchestra, besides a notable
company of artists numbering half a
dozen of the best ‘‘headline’” wvaudeville
acts of the highest class theaters. The
show is entirely vaudeville with plenty of
action.

Chase’s—Motion Pictures.
Three of Bdison's talking picture pro-
ductions, said to surpass In novelty and
interest those of the opening week; wiil
be shown at Chase's this week, supple-
mented by numerous beautiful and en-

joyable kinemacolor and photodramas,

and ‘“The Struggle.”” The photodramas
will alse include a great variety of sub-
jects. Chase’s performances run from 1
to 11 p.m. daily and from 3 to 10:30 p.m.
Sunday. 2

Academy.

George M. Cohan's dramatization of
George Randolph Chester’s famous Wal-
lingford stori comes to the Academy
tomerrow evening for the entire week,

Agide from the satire of Mr. Cohan's
dramatization, the play is essentially hu-
man in appeal, and absorbingly true to
every-day life and conditions. J. Rufus
Wallilngford, whose suave manners and
£lib tongue invite the confidence of his
eager dupes, arrives in Battlesburg and
immediately proceeds to fleece the na-
tives. Just &3 he has started & real

Thurlow Bergen will make his appear-
ance as the new leading man of the Poli
Players tomorrow night. Prince Karl is
the title role in the famous comedy of
German student life, ‘‘Old Heidelberg.”
It is one of the characters in which
Richard Mansfield established his fame
in the annals of the American stage.
The story of *““Old Heldelberg'” is one
of rare charm and universal appeal, for
youth with all its joys and sorrows is
depicted with sympathetic understanding.
Prince Karl comes to Heldelberg to learn
something of life as well as of books.
in the first act he is seen as a diffident,
retiring youth who has never had an
opportunity to know boys of his own age.
In the second act Karl is completely
changed. He radiates happiness and irre-
sponsibility. But the foremost change that
has come over him has been wrought by

a sympathetic woman, the demure littld
Kathie, daughter of the innkeeper. When
the summons from the capital comes for
Karl to return and assume the reins of
government, his father having dled sud-
denly, the young prince rebels and an-
nounces he will never aliow matters of
state to part him from Kath!e. But in
the end the girl makes him see his duty
to his people is greater than his own
happiness, and the young prince leaves
the scenes of all his happlness. In the

te ithe  end that dnstend o8 | last act he returns to Heidelberg, hoping

to get away from the oppression of court
life, but he finds in the university city
the same awe on the part of his asso-
ciates that beset him everywhere. Kathie
alone has remained unchanged, and their
farewell scene is most affecting. Playing
opposite Mr. Bergen, Izetta Jewel will be
seen as Kathie,

Lyceum,

In the latest offering of Henry P.
Dixon’s big review company entitled
“Hickey in Politics,” which, with Frankie
Heath, will be the attraction at the
Lyceum Theater this week, a real story
is promised with laughs and songs. It
has a melodramatic plot and concerns
the adventures of Hickey McGee, an ubi-
quitous youth (played by Harry Le Van)
and a company of stranded burlesquers.
Complications follow one after the other
and the fun is kept going at a rapid rate.
Fully forty people are employved and at
least a dozen song hits and musical gems

are introduced.
Gayety.

Charles Robinson and his “Crusoe
Girls’” burlesque organization come to
the Gayety this week in two diverting
and original musical farces, called “In
His Son's Place”’ and “Cohen and the
Gay Widow.” Mr. Robinson and Matt
Woodward collaborated in writing the
two pieces and the former is said to have
supplied himself with excellent comedy
material in the leading role. He will be
assisted in the fun-making by James
Francis Sullivan, until recently identified
with Henry W. Savage’s “Prince of Pil-
sen” company. Others who will add to
the liveliness of the entertainment are
Frankie Martin, ‘the cabaret doll sou-
brette”; Manny and Falco, vaudeville mus-
jcal artists: Dave Rose, an Italian char-
acter actor; Libby Blondell and Freda
Lehr, gifted singers, and May Bernhardt,

attractions will be Gruet and Gruet in
their conrical sketch ““‘Sam At the Cir-
cus.” Lloyd and Hayvden, a duo of high-
class dancers, will present “Novel Dances
of the Day’’'; Fossita, the musical clown
in a grotesque and comiecal act will feature

musical selections; Madelyn Nash, sing-
er and comedienne will entertain, and
Ingliss and Redding will add to the

hilarity. The Pathe Weekly Review, pic-
turing international events of unusual
interest, will head a fine series of film
features which will be changed daily.

Casino.

Selma Sellnger, a gifted voung Wash-
ington singer, and La Chester, acrobatic
and artistic danseuse, featured by the
Oliver Comedy Players, a galaxy of
girls and boys, some of them of this
city, in a merry melange of minstrelsy,

will be at the Casino Theater this week.
Their entertainment takes the form of
a first-part minstrel show and exploits
high-class offerings of =ong, in addition
to rollicking rags, with dancing quite
unusual. ““The Waif,”” a pretty little
playlet, which tells how a city wall
drifted into a home and happiness with
the aid of the *‘fresh air fund,”” will be
presented by the Three Bittners. Clara
Throop will revel in eccentric character
songs and a base ball monologue that is
exceptionally bright; Price and Price are
billed for thrills on the high trapeze;
“Russ”’ Kelly, for eccentricities in black-
face, and the Ragtime Trio, for charac-
teristic songs and instrumental numbers.
Three photoplays will be shown at each
performance.

Garden.

The Garden Theater announces the
special engagement of “(Cleopatra,” with
Miss Helen Gardner in the title role, for
Monday, Tuesday and Wednesday of this
week, and it is expected this popular
photo play will prove even a greater at-
traction than when first shown at this
theater a few weeks ago. There will be
a special musical pogram.

Thursday, Friday and Saturday motion

jetures of the Alaska expedition of
?Ia.rry Whitney and Lucky Scott, with a
lecture at each showing of the films, will
be a feature of the Garden program.

Cosmos Concerts Today.

Chaminade's “Pas de Amphores’
(Dance of the Vases); Bendix's character-
istiec ‘“‘Le Pappilion'; three dances from

ki
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described as of the Tanguay type. “A
nimble-footed chorus” of twenty-five gir's
who are said to have excellent voices a!
who know how to wear a number of a
tractive costumes to the best advantate.
is a feature.

There are fifteen new musical numbers
in the two sketches and some of them
are said to be very effective dancing meas-
ures.

Cosmos,

“The Seven Water Nymphs,’ an act
fromm the big wvaudeville circuits, fea-
turing high, shallow and fancy diving
and water feats will be the attraction
extraordinary at the Cosmos Theater
this week. Each “nymph' is declared a
star in her line and the combined offer-
ing of all an entertainment as enjoy-
able as it 1s unusual and interesting. The
laughable leaders of the supplemental

“Henry VIII,"”" German; Silesu's melodie
‘'n Pen d'Amour’”; Tracey's ballet
Yance of the 8tars’; Wellesley's caprice
oeur d’'Alene’”; selections from Doni-
¢eitl’'s YL Elixir d’Amour,” and two nov-

elties, Orth’'s “Advance and Retreat of
the Salvation Army” and Carlton’s
‘Raizenel,”” with Auber's *“Fra Diavolo”

overture, will be some of the features
of the program to be presented by the
Cosmps Symphonic Orchestra, under the
direction of Prof. Arthur Manvell, at the
Cosmos Theater concerts today, begin-

ning at 3 o'clock and continuing until
10:30 o’clock tonight. In addition, songs
and other mausical features will be
offered.

Helen Keller Tonight.

Helen Keller, in her first appearance in
Washington at the Belasco Theater to-
night, will show the general public the
sensitiveness of her hands with which

her friends have been familiar for many
vears. Helen Keller's finger tips are so
acutely sensitive that she ecannot onlv
read character in the hands of those she
meets, but seldom makes a mistake In
remembering people by the touch of thelr
hands.

“The hands of those 1 meet are dumbly
eloquent to me,”’ sald Miss Keller recent-
ly. “The touch of some hands are an
impertinence. I have met people so empty
of jov that when 1 clasped their frosty
finger-tips it seemed as if I were shaking
hands with a northeast storm. Others
there are whose hands have sunbeams in
them, =0 that their grasp warms the
heart. It may be only the clinging touch
of the child's hand, but there is as nwuch
potential sunshine in it for me as there
is in a loving glance from others. A
real hearty handshake gives me genuine
pleasure—llke a letter from a friend.”

Washington Symphony Tuesday.
The last concert of its present seasomn
will be given by tha Washington Sym
phony Orchestra, under the direction of
Heinrich Hammer, at the Columbla Thea-
ter, Tuesday afternoon at 4:4 o'clock.
For this event Manager J. Martin Scran-
age has engaged Charles Anthony, the
American pianist, as the =ololst.

Mr. Anthony was born in Providenca,
R.* 1. His father, Gardner C. Anthony, =
the dean of the engineering department
at Tufts College. While a boy, Mr. An-
thony took up the study of music, receiv-
ing personal instruction from Lesche-
tizky In Vienna for five seasons. He 18
well known as a teacher and pianist, and
has given recitals in all the principal
cities of this country. He made ?\!s
London debut last year, and his recitals
there received highly favorable eriticisms.
Mr. Anthony wil] be heard In the Grieg
Concerto.

Of unusual interest will be the rendil-
tion of the first act of *“Atlantis,” a
symphonic opera ballet of the elements,
by Mrs. Christian Hemmick, with music
by Loule von Gaertner, the versatils
American composer. The music design of
““Atlantis”’ ts written in the form of a
tone poem, following to some extent the
metamorphosis of themes as expressed in
modern composition. In the act which
has been selected for presentation by the
orchestrs vapors fill the space, and then
give place to a night scene of great
beauty—the Atlantian coast of a phos-
pherescent sea. Golden fish splash and
swim about, and Titans support the form
of a beautiful woman. The earth crea-
ture, dancing the joy of life with h's
tiger cubs, sees her and longs to possess
her. She refuses. He shows her the
gold and jewels of the earth, and she I=
about to give herself to him, when the
sez monster rushes from the deep and
the two monsters clash in combat. The
sea is victorious, and “Atlantis’ is lost
For a concluding number Mr. Hammer
has selected the Tannhauser overture.

Frank Norris Jones, Tuesday.

Frank Norris Jones, planist, will be
presented in recital at the Columbia The-
ater Tuesday afternoon, April 22, at 4:30
o'clock, by T. Arthur Smith. It will be
the second annual appearance of this
talented voung planist, who is rapidly
forging ahead and has already bulit up a
large following of friends and admirers
in this and other citles.

Olitzka-Kocian Recital April 16.

Mme. Rosa Olitzka, the celebrated
operatic and concert contralto, will ap-
pear here with Jaroslav Kocian, the
Bohemian violinist, at the Columbia
Theater Wednesday, April 16 When
Rosa Olitzka was a member of the Met-
ropolitan Opera Company she was ad-
mired for her deep and rich contralte
voice. As a concert artist Mme. Olitzka
has been very successful, owing to her
ability to sing almost anything that the
musical directors called for. She is at
home in the modern French and Itallan
school. She is a great linguist and Eng-
lish s one of her accomplishments.
Jareoslav Kocian, the Bohemian violinist,
as youth attracted great attention
whife a student at the Conservatory of
Music in Prague. He was a pupil of the
distinguished Sevelk, and it was as a
Seveik exponent that he made his debur;
he also studied composition with Dvorak
and is considered a thorough musician.
After Kocian plaved for the first time at
the Richter concerts in London, Dr. Hans
Richter took a deep personal interest in
him. This is his second tour of the
United States.

A Wonderful Moving Picture Show.

One of the most remarkable
tions in the development of the moving
picture, the ultra-rapid camera, which
takes pictures at the rate of 1,200 a =ec-
ond which are projected on the screen at
the rate of 16 a second, has been om-
ployed by the Pathe Freres, in a reel en-

innova-

titled ‘““The Analysis of Motion.” This
series of views shows with other things
a bullet leaving the muzzle of the gun
and slowly coursing its way to the ob-

ject at which it is fired. This remarkable
series of pictures is to be shown at the
Cosmos Theater today beginning at 3
o'clock this afternoon and continuing un-
til 10:30 o'clock tonight.

IN THE SPOTLIGHT.

Adele Rowland is to go into vaudeville,

Viola Allen will spend her vacation in
Europe.

Edward Sheldon's —pls;,v. “Romancs,” will
be produced in Germany.

“The <Chorus l..;av’_' is popular with
stock companies.

Henrietta (_‘rcsmziri wil]l continue her sea-
son until the middle of May.

Louise Galloway is playing in a vaude-
ville sketch called “‘Little Mother."”

Austin Webb is one of the principals in
a new sketech called “My Friend.”

Helen Lowell has ended her season in
“The Red Petticoat.”
“ill_slar in a
sEeason.

Jose Collins
operetta next

new

“Fanny's First Play” is to celebrate its
two hundredth and fiftieth performanee
in New York this week.

May Irwin is in\'-a»stlng hier profits from
“Widow by Proxy"” in New York real
estate.

Mordkin, the Ru;;sla_n dancer, may ap-
pear with Adeline Genee at the Lon-
don Coliseum this spring.

The company presenting “The Five
Frankforters” will be kept together
and appear in the play next season.

Florence Holbrook, formerly asso-
ciated with Cecil Lean, is to be starred
next season.

Tyrone Power has started his tour
in “Julius Caesar.” He will play in
Canada through May and June.

Lillian Russell“ﬁﬁa concluded her
lecture tour, and may appear for &
brief engagement in vaudeville.

Tuesday evening Everett Butterficld
entertained friends at a box party to
witness May Robson’'s performance of
“A Night Out.”

*His House in Order.,” John Drew's de-
lightful comedy, is announced as the
third play to be presented by the Co-
lumbia Players this season.

Bva Tanguay calls her new form eof
entgrtainment “‘volcanic vaudeville.” The
other fqrms, as far as heard from, are
“polite,” “popular” and “refined.”

Charles Frohman will produce a musical

—_ (Continued on Third Page)




